You own a 
HAMMOND- 
the world's most 
popular ORGAN 



WRicome lo the (exclusive circle of HamtnQnd 
Organ owners. We're prcud you re{:osniKe 
the disUn^llv*? quallEy that makEa:^ KdiruDDud 
Iht tihnluu tif beginnGra, 'buffB " chwchcs. 
In^liluUcns and professlonjils. 

Send Your Warranly Card In Now: PuF yuur 
valUabLfl jnnlrument under r[ammond u'ar- 
ranly ptolecUon. Complolp Tho enclosed 
Haminond ivfirranly cnrd and rplum it lo 
Hnmmond Orgaji Company now. 

Gel The Hammond Tiiti«: "Your compleled 
werranly rnrd gols you ihc Hamiucnd TlmeG 
H H . a IS p9g% Z-cotor maRa^lne puhliah^d 
qiiariorly. You'll learn new playing tech- 
niqui^5, aa wnlE as lEiG leteal H^Ditnand hap- 
pening^r ITb informtttivti, enterlainmg, and 
fun In re^d' 

Have Fun Wllh Your Hammqnd^ p]ay itf Qjn- 
covrr iTa excillng sound Ask your Ilammond 
derilf^r ^bnti( Hammond CE^ncerU Meel new 
FnendB and iKam gome playing lipa by jnin* 
ing the Inra! Hnmmnnd Organ Societyn You'll 
rea^h new levek of enjpymcnl with youi- 
tZammondn 







nr fatriii^ of TtwrrrTv^J 
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Moai rrsponsible far ihc pr*pu!arily 
o1' Dfgfin SQUiid ioday. Jl's never nul 
of silylft, lis found in honica, tro- 
IftuianlEi. judiu iind TV alalions^ 
Echr^nlq. churches, and orcih^triis 
Ihruiighuul Iho wnHd. The PR-40 
lone cabinel i^ompltmnnlH the B-3- 



D-162 A RT-3: 



Found in i^rEiciouis homes, greal ca- 
ihedralb ^nd whf^ivvaf organ music 
I A demanded. D-152 ha» a huill-lD 
sound i*yslRm, Thr^ RT-:J rlpp^nfifi on 
lone cabtnelh [PR-40 and QR-40]. 



A-t05 a C-3; 



Widely used jn rhurrhr"^ and audt- 
tariums. Th^y have grt^al powur and 
allnple dignified beauly. The A-3Q3 
has n huilMn Bound flystenii the 
C-3 dapendti on the nae of lono 
CflbineTB |PR^40 or QR-40J. 



A-105 & C-3 



FEATURE 



ViaRATO SWELL 



VOLUME TAH 



tfPPER PRESET KEYS 



SELECTIVE 
VIBRATO AND CHORUS 



UPPER MANUAL 
DRAWRARS 



PEDAL 
DRA^-VBAB 



VIBRATO 
GREAT 




1,0 WER PRESET KEVS 



LOWER MANirAL |61 K7VB) 



CALL-OUT 



LOWER MANUAL 
ORA\\'HAR& 



TOUCH'RESPONSE 
PERCUSS rON TABS 



ON/ Off swnai 




UPPER MANUAL [61 KEYS) 



STEREO ftJ^:VERHh:r<ATinN 
CONTROLS 
lD-152 «. RT-H ONLY) 



SOLO PEDAL TABS 

fJMaa a rt-s onlyj 



I 



L 



f\ 




fiiPAnE CONSOLE FeATU 




I , 



S: 



Features 


A-IU5 


L-J 


, B-a 


D-152 


RT-3 


St^lecUv^ Vibralo {ni dpgrr^GS of 
IrilE vibraro. 1 Jpgrees cf vlbtalo 
choniB available on bolh nianuals. 
itjjiaralely or pcrnullnnrnualy), 


] 

t 


• 


* 




+ 


HuiU-in Kevet^beraLion Syslcm* 
[echo} 


4 










Hhr*jp r/' spKakKrti) 


4 










{two 1Z'\ iwofl"] 




1 








SlprE^tj HcverhL^rallon (pu1en]ed}H 
3"i:hQjin(jL amplifier drives 4 
:ipt=flk*;r5" Iavd 13'\ two S''. Each 
4:haiit]E?r has n'vnrbfTBMnn conlml 


1 










Touch-Response Percusaion 


• 


# 

1 








Two Full Hl-Nom Mamialst 


* 


* 








^ Tonal Cool ml B 
3 pre-Aifl ktyK with iiuislomiiifiJ 

Tnnp 5f>lrTMi"Hn fnr p^rh manual 


■ 


* 




1 




2 aels of 9 adjustable h^rioonic^ 
drnwharB lor each manual 


* 


m 








4 touch-response percusaion 
labltil? 


* 


w 








ja ndjuBleblr^ pedal drawbars 


■ 


« 








a3-Nolf? (^oncijvf* Radintlni;; 

Pedalboard. A.COh Spe^^ 




m 








aS-Ndle Hgl Radialmg Pfidal 
board 


* 


m 


• 






Solo Pedal Sysleiti |33' lo l' 
pllcheSn Innablfi lo preference; 
also Itiblfrlii fnr " miilc cpnlral/' 
■pednl 5ofo oHh ' and LL^nUnLiuu^ly 
Vfinnhir volume balanct^r) 








4 


• 


JiXpresslon Ppdnl (wirh norma] & 
Bofl volume LontrnlJ 


• 


4 


• 


* 


V 


llJumhacaled Pfidu] board 


4 




* 


• 


4 


Luc:king Tnp 


* 


■ 


# 


« 


fr 


Tuddr Styling In Oak k Wialnul 


4 




4 


4 


4 


TradUional in llghl Chisrry S 
Walnul 




* 








F;j[l D*^t;draMvt? Rear Panel 


# 


« 


« * 


» 



t^ 



CONS 
ECiriOATiOHS 



Mush' Po^ 



ModRl 


nimcTiRionH' 


Wejfptl Output 


A-lOs'i 


M" Vir' .r' D w ir 


■f^SrbG. 27 iviills 


■a-.i 


«■■ W 'Itf-i" L> 'lb' H 


'Uo Jbi. depEndtml u| 


c-:-i 


4B" W 117- D. 4h- H 


Tnnr Laliiu^l' 


D-15? 


sr' w.«"D.4rH. 


m Ibi- SO watu 


HT-l 


S7- W. «- D. 47- H. 


SZ3 [bt dspeniE'^Di u' 

lone unbineii 


PP-4CI" 
(QH-Wj 

Tone 


31 1^" Wia'Da^^'H. IWltll. KDWBtlh 



*w\\h pcdolhcDrd dud trench. 

Verb EnipllRsr ilriva£ fcAdr L. _ ■ 
tfftbJd 4ni|jlLDvt dri^Bj upper 12" s^ie^her. 






PR 4 
TONECAaiHET 

Thrf_^c .^oparalr speaker channels 
prodnr^ a beaultrul live reverb(?rfi- 
Lion {echo} cffecl [Ibret! diman- 
5konal tone). Rev erbera lion con Ire la 
on Ihe side pf ibr fmbinfil make U 
eaay Co control Ihe decree of rn- 
vcirb, Tbnrfi arp srpAralc Lonlrcis 
Tur the tri^blt! and ba&R nbannds. 
Each can be adju&u^d to ufir lovt, 
medium. .inH hifih v\n cpt^onal 
swilE.h kit m[iy be m^lallcd on ihe 
^:onsijL{\ permtlTln^ The or^Ani^T to 
control Ebi^ revtfrb whilu ^JilEin;^ at 
Ih? keyboard. PR-W ha» deooralor 
5lyl1ng and is dvaiUble m walnut, 
oak. and nhrrry. (Th<! QR-40 wUh 
laccjllered surfatuth Is albu uvalbtble 
for tinlH^f'BJghl pl^cc^montO 



*Dependejil Upon lone cablncl for models D-3, C^fl S RT-;i. 
Revorbcralion Conlrol for the A-lDS morfd ia located ihove rhc Volume lab. 
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fiiPAnE CONSOLE FeATU 




I , 



S: 



Features 


A-IU5 


L-J 


, B-a 


D-152 


RT-3 


St^lecUv^ Vibralo {ni dpgrr^GS of 
IrilE vibraro. 1 Jpgrees cf vlbtalo 
choniB available on bolh nianuals. 
itjjiaralely or pcrnullnnrnualy), 


] 

t 


• 


* 
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HuiU-in Kevet^beraLion Syslcm* 
[echo} 


4 










Hhr*jp r/' spKakKrti) 


4 










{two 1Z'\ iwofl"] 




1 








SlprE^tj HcverhL^rallon (pu1en]ed}H 
3"i:hQjin(jL amplifier drives 4 
:ipt=flk*;r5" Iavd 13'\ two S''. Each 
4:haiit]E?r has n'vnrbfTBMnn conlml 


1 










Touch-Response Percusaion 


• 


# 

1 








Two Full Hl-Nom Mamialst 


* 


* 








^ Tonal Cool ml B 
3 pre-Aifl ktyK with iiuislomiiifiJ 

Tnnp 5f>lrTMi"Hn fnr p^rh manual 


■ 


* 




1 




2 aels of 9 adjustable h^rioonic^ 
drnwharB lor each manual 


* 


m 








4 touch-response percusaion 
labltil? 


* 


w 








ja ndjuBleblr^ pedal drawbars 


■ 


« 








a3-Nolf? (^oncijvf* Radintlni;; 

Pedalboard. A.COh Spe^^ 




m 








aS-Ndle Hgl Radialmg Pfidal 
board 


* 


m 


• 






Solo Pedal Sysleiti |33' lo l' 
pllcheSn Innablfi lo preference; 
also Itiblfrlii fnr " miilc cpnlral/' 
■pednl 5ofo oHh ' and LL^nUnLiuu^ly 
Vfinnhir volume balanct^r) 
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JiXpresslon Ppdnl (wirh norma] & 
Bofl volume LontrnlJ 


• 


4 


• 


* 


V 


llJumhacaled Pfidu] board 


4 




* 


• 


4 


Luc:king Tnp 


* 


■ 


# 


« 


fr 


Tuddr Styling In Oak k Wialnul 


4 




4 


4 
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TradUional in llghl Chisrry S 
Walnul 




* 








F;j[l D*^t;draMvt? Rear Panel 


# 


« 
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» 



t^ 



CONS 
ECiriOATiOHS 



Mush' Po^ 



ModRl 


nimcTiRionH' 


Wejfptl Output 


A-lOs'i 


M" Vir' .r' D w ir 


■f^SrbG. 27 iviills 


■a-.i 


«■■ W 'Itf-i" L> 'lb' H 


'Uo Jbi. depEndtml u| 


c-:-i 


4B" W 117- D. 4h- H 


Tnnr Laliiu^l' 


D-15? 


sr' w.«"D.4rH. 


m Ibi- SO watu 


HT-l 


S7- W. «- D. 47- H. 


SZ3 [bt dspeniE'^Di u' 

lone unbineii 


PP-4CI" 
(QH-Wj 

Tone 


31 1^" Wia'Da^^'H. IWltll. KDWBtlh 



*w\\h pcdolhcDrd dud trench. 

Verb EnipllRsr ilriva£ fcAdr L. _ ■ 
tfftbJd 4ni|jlLDvt dri^Bj upper 12" s^ie^her. 






PR 4 
TONECAaiHET 

Thrf_^c .^oparalr speaker channels 
prodnr^ a beaultrul live reverb(?rfi- 
Lion {echo} cffecl [Ibret! diman- 
5konal tone). Rev erbera lion con Ire la 
on Ihe side pf ibr fmbinfil make U 
eaay Co control Ihe decree of rn- 
vcirb, Tbnrfi arp srpAralc Lonlrcis 
Tur the tri^blt! and ba&R nbannds. 
Each can be adju&u^d to ufir lovt, 
medium. .inH hifih v\n cpt^onal 
swilE.h kit m[iy be m^lallcd on ihe 
^:onsijL{\ permtlTln^ The or^Ani^T to 
control Ebi^ revtfrb whilu ^JilEin;^ at 
Ih? keyboard. PR-W ha» deooralor 
5lyl1ng and is dvaiUble m walnut, 
oak. and nhrrry. (Th<! QR-40 wUh 
laccjllered surfatuth Is albu uvalbtble 
for tinlH^f'BJghl pl^cc^montO 



*Dependejil Upon lone cablncl for models D-3, C^fl S RT-;i. 
Revorbcralion Conlrol for the A-lDS morfd ia located ihove rhc Volume lab. 



L, 



8 



Console Controls 




OW/OFF SWITCH 

Wirh [he Run s^vUc^h in olf pci^iLimi, push lh<^ Slurt flwitch 
Tij-sliirl, Hnlri ihe Slul switch atid cuunt 1u Q &]owly Then, 
wlillti sUll hfj|[]ir.g Ihr Sl*rl iwltnh. push ihe Run svvilqh 
1[> run pocilLcnr Hold bulli ^t\j[LLni^ in [juiiLliuri nn^l rniml h> 
4 sEawly. Rpfr-isr Thp SUtI swilch. THh oisan will Le rf?^dy 
to pVsy In 3D aecands. Repeal rhla prdccdurr- cacih lime you 
Start the orgaji. Pujih Ihc Rui awitth to iia nff pci^itian to 
turn ihe OTg^n aff Nole: Lcmjdcd geuEtrarur bolls when 
inalalUnf. Folluw inslj-ucliuns on inAUUdlian card fnfljdfl 
Ihe QTgHn bent^h. 



EXPRESSION PEDAL: 



Played with Iht rLfihl Inotn ihe piprossion p^dal cojiErols Ihe 
sciund vfilume^ Push forward with right fopi Igo !□ ii^crcnsc 
volume. Roak (oat bick to decrena? volame. 



PEP*L«i 

The pcdnlhdrtrd (or podftl ilnvif»rl Huu.fcrl- iiu JhI^s (nnes, 
addhiiic! dft^pih, hiuly ticul rhylhjn lo meludy iind iiCL.ompani- 
men). Usi^ {he pedal dniwbary lo adjusE pt^dpl volumi^ iind 
lane- The lefl pi?dd] drawbar ctjnirols ihi^ Imv, tl<>pp rones 
[in'], Ihr rii^hl pf rlnil dr.nvhrir rnnlrols hhKhlnna.-? {(1)- \olPr 
The n:^ [Kile ped[dhn?inl {[}-][i^ A RT-:{| ]» phyiii] piK| Llkf^ 
thp slandflrd 2S notti pedalboard 



VOLUME: 



Leis you play either ai nortnat ut si^U vduu^e. U reduces 
volunn^ whih* RivLnq yoo Ihr oniire ran^e of ihe expression 



^ 




VIBRATO SWELL AND 
VIBRATO GREAT: 



warmtli oF ytmr niuarir und r\prc^3rs nmoMonal inlenslly. 
Vihrplomfiv hiMisrcf wtlh jiny im^ orn [jomlibJlion of Innos; 
11 yivi^i; V"n Jnll nrc.hnrilrni rllrri And el'fi selcloin us^cl whtii 
playing Ljiiurrjl} mufrJ!.. VihruUi ^wi^W nflnrls ihr upper kny- 
bo^nl, Vibralu Gfci( ihu ]owi?r munutiL 



VIBRATO AND 

CHORUS CONTROL: 



You cau select! qny uni^ of six pGfiiUoiu oE VJbffitO and 
vibrfllo chorufl. 3 tiE^gn^RK nf vibralo; 3 degrees of vibrato 
<;hDfuri. Eat:h Es dilferenl. V-l is "sniair': i! correnponda to 
ihe normal vihrqln of mosf orchtfrlral sclo inslnamonlB, 
V-^ addfi greal Luaal Wiirmlh. And V-^ adds a "EheaErlral" 
Feelmg. 

VlhrntG Chorus is a ' ceJeste-Jike ' effecL Vihrnto tttid non^ 
vJbralo tones are mJxed in eqiinl nmounls. This is di^^irable 
when a French horn jwiEhout vibralo] Is played wilh a 
violin Iwjlh vibrH[o|. ChoniEi. when playing singb^ nofRSt 
givtrs iJiE trfkul nf ttveral nolo instrumrnls playing lo- 
Rother. V-l ia ihe aL[:eplpd uinokiJil cf vibrato for church 
music;. C-l is somDtlmea used Iqv hymns dud postludca. 



HERE ARE SOME WAYS 
TO USE VIBRATO: 



» 



2. 



Use Swell vibr^ln unlv HncJ SHlr 

IJppitr: violin - 00 2i44 Wi V-3 
Lowffr 00 3322 OUO Na vihralo 

Ufle GfEal vihrfllo only and sel: 

Upper. lEnplish Horn On 3744 ,120 Mo 

Vibraln 
LnuKf 00 3322 000 V-l 



8. 




Conlrasl cnsemblt^ limbrea: 

Piny fnicr hpirs of a [timiliar funr 

hands (m lowE-r manua]) 
Lower OO 5324 02Z No Vibrato 
Play 1h^ nexl Tour ban lik? an 

(bolb handfl on upprr nianiial) 
Upper Vo5( Humana OQ 2^00 2;}Z V'3 

Vibrato 



[bGlh 



flcho 



SOLO PEDAL UNIT 



(D'l52 ft RT .1 .il . I !i aiiflmenls Ihe lb' and fl' pedal draw- 
bar lun*-s wilh addiLinnii! pilrfiM -T,i'. l(i". ft', 4', 2'. ft I', 
A vdIuhh' hiob L,oii<] iflb iiifi haldiK.e. iJii? il lu pky hvmnfl 
and dusrticul musli; which nrod a lull, rich boss luunJQiinn, 



10 



pRCSET THEATER VOICES 

Upper Manual 


PrpHt 


Drmhar 
Sqttin[ 


Tone 


C 
Cff 




Cancel 


00 fl?4P 000 


French HoJn 8' 


D 


00 &m 004 


Tfh-3?i r&r 


Drf 


00 KO8O340 


Clatinfll B' 


E 


oa BgoQ m 


F 


hO a083 000 Thtat^r SdI^i 16' 


F# 


oa 4685 300 


Obod Horn 8* 


G 


GQa£O7D0e 


FulJ Tibias IG' 


00 BBBfl 65J 


TrumppI 8' 


A 


7G BB78 6e/ 


FuflTiipaler Brails' 


A# Adjuiil draAbdJs rn r^r Gi 


oup, Uppyr Mi>m]iF 


8 Adjust iJrawJjdrs irL?nrTG 


ruup, Ll&;iL' .,'^,.!.j| 


LDWflr Manu 


al 


r " 

miBt Kefi nrawbir Setlint 


Tme Quslllv 


C 




Cancel 


c# 


QO 4S45 U2 


GellD 8' 


D 


00 4432 000 


Qjlciaru 8' 


D# 


QQ 4600 000 


Vlbraharp 8' 


I 


DO ?500 234 


Voi V A TibiB 4' 

^ 1 


f 


00 5554 32? 


Siring Accamp. 8' 


F# 


00 5642 ?0D 


Oppn Diapason fl' 


G 


00 7656 311 


Full Accwnp. B' 


G# 


0D8C30DD0 


mia 8' 


A 


B4 77G7 GGB 


BDmb^rdti 16' 


A# Ad|u$t drdwbsfs in l^lGr 


Du|]. tE^wer hfanuaJ 


a Adjust diawtars in 2nd Groupn Lower hlanLidJ 



PgESET STANDAaDVOICE^ 





Uppi 


It Mafiuil 

ToBr 
Otialllir 


V>lM 


Pnnt 


Dnvbar 
Sanini 


C 


1 


Qancfll 
1 SloDpcd Fjutt 

' Oulciana 


|_ PP 
PPP 


Ca 


DO 5230 000 


D 


□0 4^32 000 


^ 


DO b;40 doo 


Prench Horn 


l1 ^ 


E 


00 4544 111 


Sdliciartal 


CP 


1 ^ 


00S403 DOO 


flules ff 4 4' 


p 


1 F# 

1 


00 4675 300 


Oboe Horn 


nif 

ml 

1 

If 


; a 


00 5644 320 
DO BB76 540 


G# 


Trumpet 


A 

^ _ _ 


3? 7645 in 


Full Swell 


A# 
B 


Adjusl [Trawbd'^ m l^E Groufi, Upp&r Majiu^l | 


1 AdjL^^t drawbar 


s in Zr>d Group, Upper f 

ir Manual 

loiiB 
QufllJty 


tlftTlual 


V ■ 


Lovri 




Pmtt 


Bmrbir 
SttUng 


tr 


C ' 




CBrrcci 




1^ 


on 4^45 m 

, 00 442J m 


C^llQ 


r"ii 


D 


HuieS String 


r 


D# 


. 00 7373 430 


OJariner 


ml 


E 


00 4544 220 


Oiaru$on. GtmbB 

*nd Fliitc 


rnf 1 
1 


F 


00 6644 32? 


Grefll, no rpeift 


t 


F# 


00 W42 200 


Open DJapa^un 


r 


G 


00 6S45 433 ■ 


FlH Grea! 


H 


.^'1 


^ J Ciau^a 


T 


A 


, 4? 7866 2W 


Ftill Gr-al wrUi 16' 


HI 


m 


Adjust drsHbar 


3 Jn 1st Group, Lower h 


l^nual 


B 


Adjust drawtflr 


E in 2nd Graup, Lower 1 


Manual 



PRESET KEYS: 

Thrrr ere Uvrlvc prr^ol kwyti lu thp* Infl of path itifln- 
Ufl] anJ Ihi^v Firn tJHc^ci nn]v ntie j] a Umt^ on fMrh man- 
uflJr Thf' firsl key |C) uri "im \\ >jroup nf prcaeE keyis fi* 
43 r .LMs I I knvr riL^iireaAing ihfj riinc^E^I key rEleucG any 
prb-si t Vi\y prrvioualy depi-pased. The cancfll key fi 
nol noniiijlly usfMJ liiil is needed in OHse several kuys 
nrD iJiflflverleiiLJy Lte^n^j^aPfL 

The nexl niiiL^ prrsitl keys, C# Ihrou^li A^ lt*t vuu 
quickly chanRfi Irom ;i Btifl iin]n to a fnlJ liturgical 
tioufid riE Ihe iLJiir.h oFii 1^n|?^^^. Tiie keys niri" HnfiiiiEin^H 
In vuEume frxjm sufl Lu Itmd (infl td rlRiilh Gt^n^rully. 
Ihe whUe prt'iiel kpya ar(^ solo. Lj]Strijnii]nlnl voitegn 
wKilo Ihe blgc:k presRl kf*y^ flra isnscmble luirrs. Thr 
preael vnu:i^fl provide alnmial unlimiltid r^Bi^f" I'liiii 
n^icibility inbl^inlly. 



Thr last iwa |ir?flH kf^yfl for eaih mnngnl srl^cl llie 
tones 5f^l up on ihc clr^whnrs. Swt^ll A# ^selccTs. 
drawbar ftroup f>ne. S^f^U iS "^eJeela drawbar group 
Lwn and percussion voices, Greal A# flRle?]|s draw* 
bar gruup fnur Greaf B SbIpc^b drawbar fjrtjijp five. 

Han lino Jid preu£3l rones can be [ihanged Ici suit Ihe 
organlJirB slylr of plavinp or ihfl type of musir 
hdnfi played. Chflngiisg pre^iitiL lunrs r^uires lUfle 
more efforl fhnn nhanging sEatlons on your puih- 
hi]tlon tar rfldJG. Make a noie of your favniUe 
re^ibLrdlinni^. AT Ihrr rt-ar oT ihe urgan. in 11 . ■ 
riplil liai^d CDiiiur, is Ihr ' r^T]stomi25ny" ■■ ■■ 
pdtiEik A simple innlrui:liun ih^el nocirb]^ ■ \,-ijLi-- 
hnw lo r^stfl ycmr lonca. The only equipmi^nl nprrfpd 
Ifl a Bcreijv-d river 



How harmonic drawbars provide 
thousands of beautiful tones 



) 



\ 




To lake rhi^ fullE^t advanifige of The 
wonderful Eifirmonic druwhara of 
[he Hammond organn il Js pecqMiiy 
lo underalancl ivhal "muaic" really 
is. All sounds, musical or o1h«r^ 
wiQi^, arc f.,njEiT*?d by ^mding im- 
t)Ljl£]ti^ ur viliriiljona ihr^mgh iht^ 
air. These arc leh" or "heard" in 
thti Hf^nr.ilivr Tn£^f:h?*m5in of our 
eara. Yuii may think you h<?iir n 
jingle aound- Aclufllly e^ch uouiid. 
or mupjcal tiofe, CDiiAifirii cf a "fun- 
damenlal" or ba*ic lone and d num- 
ber of "harmonica" ot overloneSp 
*he i^ipr hmn^ differnni when IhES 
aame nale if* pUyed on dJfferenI 
imf rumen Is. 

If you hevE n source of ^ound which 
will pmvidE ihe Itindnmrnt^J $ound 
of eiic:h nole on thp kftybonrd^ plua 
a &oUJ~f;f? oT B large number of har 
monies, you are in ^ pg^ilion lo 
romhinr thf^sr fundfimonlaEn and 
harmotili,^ [Jilo musiLdl lunes sim- 
ll.ir In ihn^n oF almost any insTra- 
nu^nl. And Ehdl is Jtint wh.il th(^ 
harmonic didwhRrs of UieHauituoud 
organ do for yuu. 



WHITE DRAWBARS 

Tlie Gr^l whlTr^ riniwbar for each 
tnani]R] repiebiffnt^ ihr fundamerLlal 
lundr All Ihe other while drqwh^rfi 
are oclave intervals nf ihc funda- 
meit^TJ lone. When you ^iav die 
□rgan with Iht] fundatnfntal draw- 
bar alone and then, one by one, 
add the while drnwbnric in sequence 
yoti will hf^ar tho addition of ihe 
^oniG nuit an tiLi,ivr higher in ea^h 
case. The luiial brillianor is ^r^ally 
ln(^r€!flseri by adding white drawbars 
bul Ihe harmonics added are iil- 
w^ys in "oonsonanfie" or harmony. 
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BLACK 
DRAWBARS 

Thn blnck drawhjra on (he Ham- 
mmid organ rbpreapnl Ihe dLifcnnanl 
harm^nicfi which are a] bo neci^^^ary 
In huiJdin]; rich loiic coIdtb Li must 
nol hr Q^sum^d Ihnl EhE? dl^sdnanl 
harmgniijji Eiru unmu^icEdr Thiiy ^in- 
Found in Vdrylitu degre^E^ in mciny 
drjj^T] jJi[l [jrrliftt^rrEil vo^rrfi. Pnr In- 
jiancf?. Ihe melluwjies^ of a horn, 
rhRpungnnfiyof fitringSHand the bril- 
liance of rends all uwditiodh of thoit 
Chirac ler to the presence of iheac 
harmotiics In difFerenT degrena_ 

In gcneidL liGwever, Ihe black 
dr^iwhars shoiald not be emphasized 
B4n]nEly abnvR Th(^ v^hiln dr{iwbpT9^ 



BROWN 
DRAWBARS 

In addltinn ti^ Ihp whHv ^im! black 
drawbflfdH Ihere are two brown 
drewbarc. They produce "sub- 
ncilavp" pfff^ctF. The fir a I brown 
dru^^bnr ia iho sub-octava of the 
fu1^da1nentaJ- Ths i^pcnnd is ibe 
Third h^rmoni*] of fhfl EJub-uL^luve 
They jidd driplh ^nd rLchnesa to 
drawbar regJElrtitlcms. 
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Registering tone families by shape 



1^ »?LUTE FAMlLr CW*ny funil* 




dl*^ drAM-bur^H ofitin wtih rrvnr* dif 




1^ OlAPASnKrumy ??irHinjtundt- 




4_ STHIWrt h A MILT- HiltUvBfy v^ndk 
fund^i menial and >ni! hiirmfmic 




K^KdrdiuM of ihi^ ttic? qf A pipe or- 
^iin or JTi nunibnr of slupi, nil uf 

111 voicM flte rK|d!<*d to fmtf basic 
familii'iv iif ii I h for insrHitirt n. 
hfriiip (nmily infsiulih^ pjn^li voicta 

n^ Vinll^, O^llo, VJulitn ArHilliur, rir. 
voicet a]i ObcMi, lll^jriniflH Uduoonn 

Tone families miy bt qiiirMy f^rI 
upon ihtt hamionk drnwh-ir lh\ .^^ 
brin^ ^ p^lTern or sihapi- Lo each 
family. 

ifr^.in. n\\^\f in (lip^tnsntvri produ^tf 
pU'u^^jiil iind iiHFihb' i^ffbcLB. HOW' 
ovi^r, rriil lie^uiy of Iqdq |i i«umi 
111 twu wsiys. Th<> nr^r i$ The uie of 
TegUfr-itiooB which h«vt been 
workifd om by fmif arsanlNTN. itbrh 
MK ihE)9r nubliihed on mn^T otgau 
mu^, sf^rondn and evenlually 

Iht^ ooi^ ihiii Ijiisi 4-xpTQftnr» your 
own frultiiy fijr Ihp mu!ilfi, [« lo 
ti-tL^ale your own torrol rffivJu. tJ<- 
pt^rMiM Mring wtlh find prrfncting 
roni^s wblf-h you use lo ptny your 
fjivuriU' ttclecl&onp M^rk yn\}T mii> 
(Ic wifb Thojhe y^ti likt^ hnl. Don'l 
-ilwoy^ [ifL+v (hi- himiH sel^f t*nn wiTh 
thuiritiitiu rtf^slruTion- Kxph>rr olhttr 
new ronov Yoii c-Jin play tai-h mti* 
mir,a\ pt^^Lfl ]n huMfEreds of differenl 
WAyi Oil Eh? Hammood organ. 



CETTINC 
THE EXACT 
TONES 
YOU WANT 

li mighi Impprr^ ThnF a truiupni 
quilllly »gblfniv rtlcd in ft 

mufiiCriil JK^QT^hmi ^\ not txacity fhr 
loiiL^ ynu huvf In mmd. If v^u wi-m 
playiriK op nji or^nn tm ^-T"*- |]] 
the "flops" hfld tjetn n r ^ n-^ 

fflrtory, you wouJd havr to bu ndi- 
Ifrfltd With nnc* or a |*?w trampfit 

Tbf^ llitiEtiTiLjnd r>fBan, hciwnvet. d- 
Ifswn ViHi iiol "Ti^ T (I up liny 
lonal i.^!EccT you ^^dJiU ijijl also lo 
m^tf^ miiny Pmi^ varidlititis of tbr 
ti^nr Only on ih*? Hnnimoml otujn 
i^Ti you pby 4^\ac;tiy Uir shRcJi' uf 
loiit you wjinl for frvi?JV neJet-tion 
''id. p^rhnp^ i^\^^u mtin- iinporl-inlr 
■ ■jr evi'ty *uij nnd rypr ni rr>nm m 
whkh ^nn pbiy. 



If mi' 



^lUi J 4il ihr righl vhadr uf 
tvfry facloturc' is v^try 



!rtr 



imponantn brjuuisr iht 4ii.oUAticn of 
iht mEjm in wbir.b yoii phy hnv<^ 
murb lo dn wilb Iht biN7Uly o( yuur 
rnu^lc So impoE-Tanl t« this mhllfiT 
of iiiHHLHitcs [il Ihr frhurch or hdlj 
thM r^pf^hFtivo I UbLoiii-buill orHanH 
flrr 'Voii^rti" ult« Ihoy kit insljillrd 
in urdrr lo MUp\ the Jon? of iht 
pipei fo lb** nc^ouilicft ol ihtr cbur^-h 
m huLi. 

With thi? llamrTHjnd Offlor*. a Toufh 
of SI Un^t'r J» all rhjii l^ iM^rdcd w 
makv. Ihe tnnn quHlJIy softer ■■" 
mnrct brillianl, richer in nnr h^r^ 
montr f>r fliioTb^^T. In fiirl, »itj[ly 
riNJ^i- Cptpi'^u iTHihit lansi d^ftlarf* fhiit 
In W ntn^ nt Ibi' mosi wondprliij nf 
Ihc m,ir*v rvrlur^ivt; tt^AlUlv-s ul tbi^ 
nommund urRAUH 
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Flute family (2 step pattern) 




FLUTE TONES 



Chorum oi f\\i\B^ 

4- flute 

Son ifutei 
StoppBd llules 
Tibias Uheal^r) 

LighT Concert ^lule 



00 6201 
00 06D? 

00 oooe 

OD 5020 
80 £605 

Q0 37CO 



OOZ 
000 
ODO 

004 
090 
000 
004 

000 



A BASIC FLUTE TONE 



Th^re are Uleratlv hundreds of Dvle 
ton^H RViiJinhlfi on thn HaTnmond 
organ, in cunli'asl lo atiy Dlher type 
oT orjjan on which you- ciaii pJay 

only Ihp onr nr perhaps Iwd or 
r}iri'E" Lunn^s vi'hirh -irf^ arl lap flf Ihfi 
fdclofj:, B> elmpJ]v C'h.ingmj; ihp 
relative po^iliOiK of ihe Ihird and 
fnuflh drqwhsrs to (K) 37{J0 000 you 
Lan creaEe a light t:onc:i?rl lypt^ of 



Hule, Or by do^ln^ the tcturth draw- 
bar allogciher and adding a llUte of 
ibe fifth drawbar pliin a heavier 
fuitflamenlaF, ynij f;an gel a fiolo 
[Lbia - DO fl02(l GGO. This rihquld bL' 
used wUh Vibrato ofi, 

Any <]QmbinflTjon of wliilP drewliara 
providi?*; VE^houii fllilr Tones: firal 
bmwi] dfiiwbur sddij dtsplh. 



Reed family (triangle pattern) 




REED TONES 


ChGrus Reed (tn^mpel) 


Q0 6fl76 540 


^hh Hofn 


00 3678 B60 


OboB 


00 4764 210 


ClarfneE 


00 6360 210 




00 6n70 WO 


Trunpet 


00 6777 770 


B»wn E' 


08 7WO0O0 


Bdasun kG' 


W 7400 000 


French Hofti 


00 7G5J 371 


Bass Kom 


iKTBSe 300 



A BASIC REED TONE 



Rf>rd ]nnf!v Indudp thp braBSflfl and 
woodwinds. Thr (ones of iht* Lallcr 
are created by vibratlii]^ rtjed^. The 
ahaeH D Typical reed lonCr ifi ob- 
Miopd by ^mph^st^lng the drawbars 
in the middlE? of I}ie grmip. wilh 
iitjartv a.^ much of ihe fitat black 
rfrawbp]? 95 LhL^ fundamfinlai itself. 



Use of the ^rsl black drdvvhnr is? 
lypiral o| many re*^d regiGEiatiunh. 
ll crE?jitL'ii a "Irianj^lr" ptirfprn ibaT 
\b easy lo remember. The Iriangin 
pflTlJ?rn of a lesa powerful rHgi^rlra* 
lion, on ai3:t 200. is 1^ tisefnl ^lu'om^ 
p^mmenl Tone dn ihe greal manuaL 
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Diapason family (right angle pattern) 




DIAPASON TONES 



DiapKon Cliorus 

Fj(I Orean 
Bright Diapason 
Full Organ Theaier Type 
VfbrnTo Nnrmal 



00 5756 ?S4 

54 W^ 7G6 

00 87 7 7 &G6 

fl7 8766 &5.-. 



A BASIC DIAPASON TONE 



Ail diapason Ioh^k are rhnrficler- 
r/ed by a sErcng fuiidamtntd atid 
■-F? Olid linTTnonic wtfb relalivelv 
wpnk Lippor hsT-mnni^.frH DLgpa^qrr 
MiDV.h [irr morn yfft^^ted by goud ci 

niorc-^ prtinuunc^ed chiitiiLler. Regh^- 
Iralion Ihal la good in on? braTinn 
mfly not bp 3fltiGfnf^lnry in anulher 
The "phonnn" t^^pe nf dmp;i=inn waK 



ik-VEiLoped nn pipe organ;! by de- 
siRner* who wauled to produce a 
toll flulj' lofcindallon tonp„ 

In dtsciiH<jinE! lnnf^ eIIt ^ slruclure. 
(liiip^ibriQ [[jnet U** btlwet'ii the fli^ 
Irmi's, whii:h art- ftlmost devoid d 
upper hariDonJc?. and ihc" sl]- -■ 
loiii^B th9rac!eri7Rd hy liErcjn^ tip- 
per harirtonit devcfloptnentr 



String family (bow pattern) 




STRING TONES 



String Chorifl 


1? 3333 UA 


S^li clonal 


00 2345 33^ 


^^eDline 


00 i2?2 223 


GamCkB 


00 3481443 


VJalin 


00 4345 554 


Vof CelGste 


00 2434 432 


Vqk Humana 


DO 1300 400 


Sott Stcinia 


QQ 1324 321 



A BASIC STRING TONE 



Thif [lju]'|]l u.nd las) a( ihif orgui^ 
■fflmiK' ■ j:!rcn-ip3 i& The ?lrLiig fam- 
ily, bnih ntjjan nndorcht^slral, Siring 
lunf- t|kJii]iliL-:i aru 4 hriracilrri^L^d by 
■ ^1 '■■ I'Uly slfong u|ijj'-i harmonic 
dcvclopjnonE. The fundaTnenTal And 
*H-(ind hHrnu>iUN MMy bt? r(*laUvp!y 
weak. Thi5 hantidniL siruclure la 
fhf opposite of fliHifi 
Thrre Are many himdrnda df po^ 



iiibSe ulriog lonta resist rations^. Evcf 
string lone can be m^dr pilh* 
"didl" nr 'bright" by vnrying u 
^mounl r]j Ibc tipper E]d[-it]0]iJLb 
[flcl, Ihe jlrmg fflniily. cQH^Lderc 
ihe mo&l versatile of Ihp four mni 
famjlieu, can he ■^■-F' ■ i l.^ud, Eiingli 
5lrfngB pr groups, a^si.-'ii as holo^ 
{LcciOJnpammems. 
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Drawbar registrations 



11 L[3 well lu kc^i^p in mind th^E all 
Dr^Ein tones are charauterked not 
unJy hy ihcir In divide;] 1 h^rrnonica 

fhey ard piyyt^t] cind rht^ rungt' in 
which thpy tirfi used. Siring Idh^Sh 
fot In^lanci^p should bt; pinyod 
soEtly. You caanoL upen ihu E^xpres- 
Blon pi?dal 5D Ihel a string t-egi&lj-a- 
[ion snnnri^ j^s loud as a luba and 
expeol it lo snund Ukp a sfrlnRl If 
you play a vioEin reglstralinn law 
On rh^ keybofird U may be heauU/ul 
bul il wktl nul sound tike a vJolin 
Herp firs ,sf>mr siigj^n strong fdr ih^ 
fange in whioh to piny various t»- 
fllrnmnnlal effecl^, caunling th? 
luwtiHi ntiTjiVfi on the koybo^rd fC 
to il] as I, the senond orlavii as 2i 



ihe orgao tofieiher- you can very 
fasUy cnmblnfT any ron^s you wish 
on ihn Hummund organ. 11 is isim* 
pltr ihi3n arnhmttic. Lti's say Ibal 
yuu want lo rfimhinr ihi^ fnltovving. 

01 B7B8 540 

Oa B2ia 000 
DO 1354 321 
In order lo get » rcgislTeTinn whLr-h 



will sound as if all ihr&e of these 
lones art bmng played to^r^Eher. 
you lakp l^ie lat^ffil flgun for eaoh 
drdwhnf. making ihfl refliilt: 

01 87SB 541 

Tibia g' a] KifOO OOU 

Vti^ Humsr^a 8' 00 ?4a 321 

ThB Tiv? OQ ms 321 




Clannet 

francii hofn 
tful^cEhorrt 
Trumpet 
Orchpitrffl oboe 
English ft[frn 
flute 
Tlbta 

OFcliestfjl Mule 
Grassy llute 
FlLttG 3' & serines 
Flute 1&'& siring 
Of^enlal lone 



2nd. Srd and 4th Dcbves 

?nd and 3rd octaves 
?ne]and3rd{]ctavf?s 
Znd. Sccf and 4tboc laves 
?nd. ^rd and 4th Dclaves 
2n[], 3rd and 4t!i octaves 
entire range 

2n(J. 3rd. 4fh. bfh chctaves 
2ntf. 3rd. 4th. 5th wtaves 
3rd, 4thand5thf}ctavet 
en1 ire range 

5 2nd. 3rd. 4th 5th octaves 
2nd and 4 Eh ch: Eaves 




AT£ 



A Rood gEni^mt mle Is In play only 
sin^Iif nnLi^b jNOl Jiord^l in Ihs Isl 
octaVE on ton^^ not u^injj Ihc^ 2 
brown drnwhr'^r-^ cir in Ibu It;t ^nd 
2nd u(jUvfb on tonea uim^ Ihi^ 2 
brown drawbars. 



COMBfNINC 

DRAWBAR 

REGISTRATIONS 

JusI ^\^ Ihe full ui^an efTiaLl Js 
achieved by adding the "voices" of 



Tibia 16- 

BcHiriiM 16' 
DlapB»ii 16' 
Solo StfinEi 16' 
Contra Viot 16' 
Contra Celesti IG' 
Vox Humana 1&' 
Dthoe hom 16' 
Safiophone IG' 

Eng[is]i Horn 16' 
UphiclePde 16' 
Tibia r 

Concert Flute 8' 
DiapasLJn 8' 
Solo Strings B" 
Viol d'OrcUKfe ff 
Vldle Celeste fi' 



12 DtROOOO 
54 3l{IDDCn 
64 33Z2 ODD 
25 4421 000 
21 3Z10 OM 
23 4321 ODD 
H 3310 000 
47 S43Q 000 
?7 3210 000 
35 2000 000 
2b 3MZ 100 
J7 7600 000 
tXf ^240 000 
00 6421 000 
DO 564? iro 
00 23GG S42 
00 2444 32? 
00 23Z3 2U 



REOISTRAT 



Vrji Humana 8* 
Oboe Horn fl' 
Saxoptionn f 

ClBfin^l S' 
£ngll^h Horn 8' 
Tu&aa' 
FtuTe fl' 
f iccDhj 4' 
Octave 4' 
Solo SIrinfls 4' 
Viol 4" 

Octave Ceifst* 4' 
Vw Humans 4' 
Cboe Horn i' 
Clarran 4' 
TilUa 2' 

Piccolo r 




00 340D33! 
00 4763 OCO 
00 2478 500 

00 838? TOO 
00 3577 S40 
DQ 5GSQ W 
00 0B03D3D 
00 0600 000 
00 0545 321 
00 0436 555 
00 0344 232 
00 03?J 230 
00 11433 042 
OO0GO6O3] 
00 0515 230 
00 0006 00! 
00 0005 lit 
M 0060 0?0 



Pop music registration 



htflAdles rilnfle or teublD-nolDf 



0O4680O0e 


DD KiS SZ2 


[)0 34Ba 704 


00 147b 630 


(10 W70 05? 


00 6oaQ aoa 


00 3^sa m 


00 800^ <1Q& 


m bDU5 ;oo 


36 0000 00a 


00 225B8SS 


OSGDDOBDS 


00 4678 333 


07 ^646 OOB 


Hilodr 




7ibid a' 


00 8240 000 


Oboe Horn B' 


OD4763 000 


Snophonfl B' 


00 ?47S 500 


hmniet B' 


(XI Q1S5 7&S 


Engluli Horn i' 


00 3S77 MO 


Salrj firings 5' 


00 2366 542 


VoK Humana 8' 


00 34D0 332 


Dboe Ham IE' 


47 M30 000 



ERSBjnble^ and J^ccampanimtrlt 



34 3S0a 86?^ 

05 7800 ooe- 

2D30MK45 
4& 80S0 DOS 
0O5OO6DD6 
00 5000 345 

00 5505 403 

NccDtiparrrnivntK 

Vqi MurrLdUd ^' 
Violri CehHb! B' 
Safl Tibia 
Soil Tibia 
Ccncert FluTe fl' 
Cjjncefl flule fl' 
Soil Concc'f Fliile 
Vioie Cele^le 



0g_5334-OO3^ 

00 6664 321 
00 23Si 221 ^ 
^ 8657 004 
00 1377 865 
DO 35D0 430 - 
52 J660Q55lHvd.| 



00 3400 332 
00 7323 2tl 

DO EI30 QQQ 
00 5170D00 
OO H2I tlOO 
00 6403 ODD 
OG 4?10 000 
DO 2323 211 



Classical organ registration 



SWftL 

Gedeckl 8' 
SallcFcmal 8' 
VcM Celeslv S' 
PrincjpBl 4' 
HannDnic f Ikrlc 4' 
Piccolo ?' 

si"iMip r 

MiiUirp 3 ranks 
Contid Faeolte 16' 
Trumpr:! S' 

GREAT 

QuintBdeni L6' 
Pnncrpal 8' 
Hohl Flule S' 
Octave 4' 

Mwtur( 4 rBnli& 

CHOIR 

Gedechr 3' 
Flule d'Amnur 4' 
Principal 2' 
QumI ['.1' 
ClBrinEl «' 



00 514i 100 
00 3133 310 
00 2322 IIQ 
00 0515 031 
00 0SO4 Oil 
00 0006 13? 
00 0000 005 

00 ooa; m 

U 532J 000 
DO 6;S6 53[] 



23 DOOOQOO 

00 5754 210 
00 6320 000 
00 [J&?€ 121 
0O0064DS4 



00 5030 100 
00 0603 020 

00 0006 00? 
DO WOO 060 
00 4262 421 



COHBrMTIONS 

00 5433 no 
00 5^44 ]]] 
DO 5S45 131 
00 5B45 131 

DO 564B 132 

D0fiBSSS3Z 

00 6BB7 554 

CQMBINATror^S 

00 5 756 221 
00 5757 223 
23 5767 264 
23 6897 ^54 

COM 61 NATIONS 

00 5633 120 
O0 5&56 122 

DO 5036 102 
00OG06O22 

00 5666 162 



Gfdeckl A S^lkianal 
GedecJil & Harmcinic Flule 
Gedmlil A Principai 
Grfeckl, Pnn & 
Hnrm Flu la 
Qedeclii, Pnn . Harm 
Flule a Piccolo 
Ged., Pun.. Marir.. F|„ 
Picc. A Trumjjet 
FuEI SHeff with Uk. 



Principal £ 4' OcEave 
Principal A 4^' & 2' Octavos 
fL>ri Clear wilh Mii. 
Full Organ Couplptf 



GeiJeckia Flule d'flmour 
GedsckL Flue d'Amauf 
8i PrrncipBl 

GeOeM & Pnnnpal 
FluFe d 'Amour & Principal 
Gtd., Fl 4'Prin,aujn[ 



TRY YOUR OWN 

DRAWBAR 

REGISTRATIONS 

pari of The fun of playing your 
ijdmrnond organ i^ eKperimenting 
with your awn drawbar arrangG- 
meniSi It h nat efl^entt^l That ycti 
tict^ the reglslMlions si^l up on nm- 
j^H' yon may havr-^ Thr,"=t^ r^giHlrQ- 
lions mEfLly r*:presenl Ihe prtrfer- 
enue uf the cumpofier or arranger 
and may not be your cholct oE 
tEmol rznipr al jII. Ynu may alsd Eind 
thai Ihff ac:ouEiLcs oF ihe room in 
wMf:h yau .-irc pliiying rtiay n^akf] ir 
dt^siffitjle To vary ^lighUy Ehe regis- 
■rations us^dn Yqu may especiBlly 
wish 10 fii]pply a hllJe more or a 
|i|l]^ le&t; "brillirtnci^ ' hy vnryjnfi 
ihe aiiiDuiiE uf ihi^ uppr^r drawbars 
used. 

Dd not heal late lo expert in en I with 
loTinl tobrs pn your HajiunoTid or- 
gan — Ihi.Te ari^ many Thou^aTida 
Qf bi^auliful lonos in Ihi^ ini^rriimftni 
and pari of iT^ rnlGymf^nl liab in 
crejUng nc^w jind lovt^Iy lones In 
make your music more inLt-^f^slingr 

Uaiiqlly airangemenls with Ham- 
mond organ fEgifilrQllona ilSuflrate 
ihe arrun^er's preference for n greal 
Jtiany changes of lonal colors. 
SometiTneE these Suflgosl^il ■ '■ ■ 
are vtry "monlrsaly" in i Lti^ni ih i 
and may oomt] at placea in Ihe niu- 
iiL wlifirp it i-s difftcull To make 
Lliem wilhuut a hri^ak in yncir mu- 
i\r„ Thfrsic su^g^sE^d J-eKittruliun 
Lhanges are hI mallE'r af Tusir And 
need not bo made Many One or- 
f^anieU poinT out chat i| i^ usually 
unde^irabh lomakKdraEtiic rhangL>« 
of Eanal cdIot 

It is ffuggested thai you prmiTir'' 
mnlk ir^g very simple drawbar 
t:han^f?f^ nni^ flrewbar or Iwo. M 
most, whi[:h yiju rqn do in a spliE 
S(*E:ondr Thih will gJve yoti a nnlke- 
flbie changi^ of lone yel one (hal Ja 
<i natural Iratisitidu from thf loue 
you hflvf^ been URing. 

Ynu will pnfoy creating lonal colore 
yaurselfr and wiM want Co kepp 
your ff^vorilon in a linic nnlehnpb 
or mark them on your fuusit:. 
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Here's how to use the solo pedal unit (d-i52 & 
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Jin nol UEt iht! pt^diil uuhi Hlr^p^ iiR a 
^iibsliliil4? for Ihe i^tidal drtiubair^r 
Ydu Clin Rrl ihr lU' and 3' founda- 
lion EutiPH filinp.'^snnl nnly by usiri^ 
tht prdaS clrav%bur^. THk pR^bl snln 
^tnpj ^rp vDicfid in canlrEiiilLn]{ 
lone& f(] RimulnTn ihEs pedal flolo 
teed9 (lubd, lromblJlu^ bfitnbardD, 
etc.)- 



32' STOPS: 

'Thp, 31' tlouaduja biiJ Bombind'-^ 
.^hjpa Icf l!n] plniyer gel dt^ri- .i n'. 
nolei in !hp aft^ond oc^luvc of ped- 
als. Thf U6L^ ul iht'BC! Iwu utufi^ 
mfiki^a il dirri[:Lill Ic [k^lt^mim' ibr 
pilrh nf noles plftyed hrlow G#, 
TEie Ui^urdun tilup givea .in vAivrA 
wbich \^ "fpll" fls q V4?ry low baaa 
iineJaliilion wh^-n playlns low in The 
firal perfpl or|i[i r. The botnbdrd*^ La 
if*ird wilh hlEhfJf- pllr bfjd slops 
When pKiyeJ i^l^m' nji Mm Inu htilf 
oF Ihff Iejw<?&( pnil. I III ju . \\wr ns- 
Iremely low pilch makes it of litllo 
mueaical use. 



PEDAL SOLO 
ON STOP: 

a s(rv(.^s da a p^^diil prescl tnnlrol. 
A piayrr ^an inslsnllv lurn on or 
nfF any fiolo cpmbinalioTi r-"^Disftt-t^d 
uilh Ibr other slops. For example 
The pi^dal drflwbnr cfimbiJiation M 
iE^ sel The pedtil aula k pT^hP\ uilh 
iii\ n', V and Ihp volume is adiu^iH 
for duju bhisa, Flip no Prrj^] Sola Oct 
lo hear pcdid 5oJi> rFLjti^lMliOn Jiid 
drawbar reiktl-^lr^^noti. Flip off Pr>de1 
Suld On In bf?ar only liLn^nnipanJ- 
mrni-il baft^ iin'-'il of ppdal draw- 
bur ri'gj^lr^liLrjd. 

MUTE 
PEDAL STOP: 

ll.i"^,^lop tJfln be tisrd with all pi^dal 
^^\^ j^lop^. \t TTifikefi Lun^a marc 
mLtlltiw, leas brilliajil 

PEDAL 

VOLUME CONTROL: 

Pedal aoEu volume 1^ conUo]]E?d by 
(hfi f^matl knob io ibp rijjht of Ihf 
solo stops. Tom 1o rigEiE lo in[:rt?Br>e 
volume. The volncnp ol ihep^ddl 16" 
and h' foundatifjn Iodce is conlios^d 
by pLEltln^ ihe pc^dal drawbars out 
Inwards ymi ot by f^lidtr^g ihem in. 



Bass pedal registrations 



ACCOMPANIMENT 
PEDAL TONE: 

L'5(" drawbar combinDliong like 63 
or 53. Da nd| uflj' Sulci Ptrdal Sicps; 



FULL ORGAN 
PEDAL TONE: 

Thia lypr of bass ia uaed generally 
[ot Lungreg^tiuiiDl aingfn^, ^nd con- 
nert organ mu&li:. M^lodii: Ijircrnal 
[asbaredequfilly by pedals and mtui- 
uala. A lypiral rombJnalion^ pEdjil 
drawbars al 75^ 1R', n', A\ ?' and I' 
solo alops. 



SOLO 
PEDAL TONE: 

This lypp ot bass is uaed for special 
purpoat'fi and mfiy or mny nol lie m 
the bdss lan^e. Kol li]^lafi[:t\ a vio- 
lin solo effort may be produced in 
the pedala \\\ih rh(? V or a' and T 
^tpps using vibrrilo. Vou can j^cft 
oth[^r bom and aolo reed effrclff 
wNth fhe vibrato off and only one 
atop seu 



Accompaniment Bass 



UPPER MANUAL 

LOWW MAHUftLlE 

PEDAL 51 no !io\u^io9i. ViQralo C 1 



Caninhile 



Swell 



Great 



Pedal 




U A U A 

Sempre staccato 



J I r ^fJ H J J r J I 




Full Organ Bass 



Largomerite 



lOWER MANUAL, ^ 7B &S87 655 
P£DAl W. Pedal Solo On. ^ Bourflon. 
32'BDnibarflE. 16', B'^4', 2, r 
Nfl Vibrahj. 



Greit 



Great 



?tii\ 




20 



Solo Bass 



Greit 



Swell 



Pedal 



Andante 

setnpre sfncco^o 



UPPEff MANUAL (7 

LflrtEH HANUAl[|}jO 7007 000 
PEO*L 00. Peaal Sola On, 4' 
VIBRATO' V'^oji lower Only 







Fun with percussion 



TqucU fKpuiiH^ p£=rciissifin Ii^ls you 
at:i:eAl iome nghlhanr! mrlody 
nol^fl while cilhors rritiiiiJT ^la*- 
1ainrii{l TnnE^s will ^uuiaJ percusBJvp 
v\\\\ it vuii pLav lh€ keyri In d dt^^ 
Ijchrrt Ennn-Ei'^aUi] mTHiner. Re- 
li"4a*= [hi* fifi^l key before prebAUig 

Pr-nitis^iT/n is ninst rJlfi:ltvc wtii^n 
used lo O.ivur ' Iht" dniwbnr i:um- 
btniitmns vl ml llir lippf-r m^EiU^ii 
II ilcH3 mil alfri:! !he li>WL*r - -^i" -^ 



PERCUSSION 
ON/OFF: 

I'triJUEfiian oprral*?^ vyh^n the per- 
r.Lis^iuQ Eab i» kfi uh posMioii &nd the 
prts&l key@ison.AU of the aetiond 
group of upppr (irawbars work nor- 
mally exrtpl for ihE STh harmonic 
drawbar Tliis draivbar wnrks^ only 
^hen percussion is off- 

PERCUSSION 

VOLUME: 

R^-jEuLiU'b }hk\ VE^tumH of percussion- 
Af ■normal;' ptrctiesifln is pfom- 
Lit^Dl [.ompared 10 lonu priKfuc^^d 
hv the uppr^r nianoal drawbars. AT 
^aoIIh' pi^rtus&ioo islesAprDinmenl 



How to use percussion 



PrmjSsioTi lones are rarely used 
dilont, and eihouM be used spar- 
ifigJr^ The more effective perrus- 

Sion registT'l'ipns provide grp-il 
Ifinnl ronEra^it btlweirn p^ruu^^ion 
and jitisUmed lon«. 

H^re aft some ftuggesliona^ 

1. Usf ihe roll V-J Vhbruio on hnih 
ETtitiuiiilF lo givr ihe pi^rmsstcm lone 
I^JTh no vihrarol Wo proo]]tiGnce. 

2, Uo not use loo many drnwhar^. 
IF more I ban [nur drnb^bars are 



if^ctd, pemtissiv^ totte will be 
''mfl^kefP by ihe greater harmonir- 
dtrvelupmenl of the sustained tont, 
3- Use evon-nucnht^red drawbar 
combiootions Lf thp p<>rf,UBBinn har- 
monk is odd, and vice versa. For 
e\afnpleL If the (tiLtd harmonic p*^T- 
r.ussion is ■s'lr^. Ihe mn^t ^Fferltve 
draivb;ij-£ yn^ (lit Second and Eourth 
h^rmonlL draivbars- If (hf ^rcond 
hi^rmnnir p^rriiissiOTt i^ used, ihen 
ihi: ihird and Qfllt harmonic draw- 
bars -ar? moffl f f f ecUvft. 



PERCUSStON 
DECAY: 

in siiuw. prnnsm'f lnn?*i derav 
slowly like a chin>r In "taM/ per* 
russivi> lones decay rflpidly hk/ .j 
xylophorre or fnarirnban 

PERCUSSION 

HARMONIC 

SELECTOR: 

This lab dotermiflct iHe pHrh ol ih*^ 
p€'mi^^Lon fOofA Al ' seiiondh' ihe 
pitch ."founds an oclavf above the 
funcUmi'nral dr^iwhar. Al ' Ihird,'' 
The pilch sounds ait octave dird a 
hnh abovf! rbe fuitd^ni^nlal dra^% 
bar- 



SUB FUNDAMENTAL 
DRAWBAR: 

[f the muiiLC rewsJrfltion invwlv*-^ 
tfir hr*>wn h]rhi\\bjra {w 16' slop^^ 
pLiL ihr nNjlie* ai wri(r«i- If thn 
re^iislralmn doe^ r-.- ^ This 

prTrJi, plijy Ihr mubu. \k\} dn tj\,la^i? 
fnifn ihhjl shown. Th*-n jdd the 4tih- 
lui^damenltil druAvhoT Ti> ^H Ihr 
same pil{:h inlmidid h> Ihe t.um- 
posor This rechjiique separates prr- 
CH'-- ■ ' ine from suiisinwi Inne 



Special percussive effects 




Pnrlnmi!|ttn 
A New Tone 
Triple Tone Color 



Cel»lt 



XyJophtinR 



VibraTifi'in 
Chimi'-^ 



CinrrkenapiD] 

ijLlll.il.L 



Tfl 1131 oon 
on UGOU uou 



Normal 


Slow 


Second 


Normal 


Slow 


Si^cgiid 


Normal 


Slew 


Sf-trond 




M i-:-^i 4J0 



^"1^ IMJJJ 



OE) .iAnZ 04U) 



(Ml dmZ DOD 



on S533 no 



L>lt 4700 000 



00 ARO'J ijun 



OU 4423 2J0 



DO 4233 Doa 



00 3302 01 1 



M J^JL4B 440 



00 4423 -112 



Mi r)a4Jl 440 



no 44Z3 22! 



Normal Slow SdcodcI 



Morina] Slow Si^conri 



Scifr 



Fflsi Third 



Normfll fi]n^' Siif-onii 



Nnrm-il Slow S^rund 



ViiifTidl KflJil SeLOiid 



Normul SFuw Third 



M 



Vesper hymn 



Firal play Uiraugh ihji; piece with Ihe PprcussLan Hairnonic 
Sejrctor tab ae[ al "Third," Then rl^Y >1 ii( Second;' 
Vuu'H liEDr a vrry Blronj( and desiiflbli; lund «:[>nlrRiil >n 
c:himc-]it(? percussiun. 



UPPER MANUAL:C|)00 mO MO 
IQWIR MANUAL ^ ao D422 DQC 
PtDAL 32 

PEf^CUSSIOM: QU. NORMAL, SLOW, 7HIRQ 
VIBKATD: V'3 



Upptr 
Manuil 



Lover 
Manuil 




Aloha oe 



Pl.iy Ihe Mnlirr ri-hl-hnnd mflady nn the vrr^e Wilh thf 
second finat-T. Il will auloinalu^fllly proriuLe thp dilarih' 
ment niicded fnr percuaaion lone. Then repeal, jilayinfi 
thL' mplody p.irl III ihfl lsubI mamii?r wilh aliahl dElach- 
meiil. Ymill hetir iJir Ftomn pi^niuaaivo lime ijven Ihnugh 
you're playinfl En a very sHghlly dpiJirht-d manner. 



loo ^22 000 



UPPER MfthUAL: 

LDWtB filWUALJ 

PEDALt 32 

PERCllSSiaN ON. NORMW, SLOW, SECOND 

VIBMID: V3 



Slowly 



Upinr 
Manual 



Lower 
Manual 



Pedal 





r 




■ i 34 




■i -i I 'J^ 4 1 4 i m 



^ 



-Vf 






_D_ 



Li 



^ 



A 




i^ 



I 



li j" -J 'i - t 






G 




Ty 



^ 



^ 



^^j4^^^ 




^ 






M 
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Andantino 



Upper 
Manual 



Lower 
Manual 



Filial 



UPPEK MAHUAl:®BO 880Q IXKl 
LOWER MANUAL (^ 00 U34 HZ 
PEDAL. M 
VIBRATO: V 3 




WdtmT 




1 26 



\ 



/ 




^^^f l ^-l-M 



ai: 





^ 



o- 



Hrnl't" 



i 






Melody in F 



This is a almpk, Icfl-hand rhylhn) aqcompjiTiimenl . The 
nhord dc(ochiiiPnt mu^l bt as blight us possible. 



UPPtR UNUALM00 86&^ 
lOWER MANUAL |BPO B£5S a^ 

00 6434 [U 

PEDAL 43 
VIBffATO; V3 



IJpptr 



LDWEf 
Manual 



Pedal 





Gdiai O 
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Change Upper Manual La Presat (I) 

Tempo 1 

F CT F 



i ^ ij ^ ij - 



r Al-dfin C7 




Forset-me-not 



itmiittMuu.0 



Moderate 





Lower 



I 4 I i \i i i 



I 



:ii: 




Prtil * fT f 



^ 



3 



J Mj ' j * [j f J M 




U t i 



^ 






^' 



fc 



^- 1 Mj ' J ' I j ' J ' ' i^^^= 



i 
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Orient ale 



Lers "DH:heat™ip" by iiurluig wiih b horn solo pltiyrd 
in the rygisti^r usimtly used by orchr^ilrnl hutrs, Then 
r^honge to a sVP^y viulln aola by playing uiie ncravt? higher 




Am 



M 57SB S43 
00 8QbD j[)D 



UPPW BAWUIlH 
laWlR MANUAL 

pehai: 53 

VISUTO: V-^ {SbrI mt^&il vibrstfl swtH and vibrato e^^iQ 



Upper 
Manual 



Lover 
Manual 




3Z 



How to transpose piano music to organ music 



Since accompanirfLchla far scloisEs End cEioLrs are 
generally for piano, piiuio muaic n^ufit be rearrani^cd 
for organ. This gliuply msanB Etmplifymg Ihe music. 
The big diffcrtncf? between orspji music and piano 
muALC is pienc's suslaming pedal. Piano music fed- 



^isra 



il-iAi 



Qh Doai play muAi[; low on bEL^ cI^h 




lures octaves, ocTave chords, arpi^^gios, long jumps 
hnm bass lo Irrblfi, erc^ All are impossible to pef- 
form on an organ The urganisE jtiubI EU&taln Tone 
with his lingers. Here are several tipa on how to 
SLTnplLfy piano drrsngemenln. 




'I JJ^ 



a. Drop bollom nole. 





n j ^ 



Fid. 



^^ 



b. Play only 1 nulea as n duelr 




G. PUy only the lop Dielody jigle, 
Orffan 




Pad. 



How to transpose piano music (continued) 




Piano 



'P^ 




Org-HQ 




P*-1. 



b. Si[^l;3in hnnnnny mi ^ ''suaLaln loufV'wich ihc^ ulhRr hand. 
Pianp 




OrgHfi 
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HQ JUMPS 

a. Ptay the bnltDm chord wUh Ihp Irfl hand and Busloln, Play lop chord ivilh iht nghl hund. 




rJppaTi 




a. Pky oDly one of Iht: norps. When playing (np jinio, u^e a full IE and S lone, Sub-uclave drawhars are 
used bo Ihpl (he lower nutc of ihe cr.tsvb Btiutidn fivcin though IT s nni played. 

Piinri 




All about chords 




r~^Tjn 






no CHART 



Major CJ]*3rds 




Mibur Cbcrd^ 
,1 ri'itlinns 




71b Uteris 
^7 



EL>7 




\ng^^?nttd Chords 




Ife^ 



IVE OHORD 




® 



C G^ 



P 07 



^ (3: ^ 



Am Dn ^' 



C 



Lower 
Mini 






PfdAl 






A7 D7 


07 






E7 


A7 

ij"tT" — 1 


D7 


h"^ 

r^ 


c 


"T — - — ' 




_, m-M^ 




= 














U 


-^ 


T, i 




-^ — 




1 




ti 




-Q-- 


— =p 
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The key is the Seventh Chard. Sludy this Chord 
Wheel. The Wheel snows ewrv major chord in its 
root flosilinn. jnd re&DJvma to the Seventh. The 



Seventh Chords mo^e [mnslantiy counttr-cloclmise- 
Pfay through the Wheel starling v^ilh C- Vou'M mudu- 
late to ovory kq^, and end An C, v'hefe y^u sQriBd. 





MODULATION FORMUL 



Lvn try gOKif from Ehe key ai G TO thir Key of £b. 

t. PTay the G chord. 

?. Go to ihe mfrdr chprd in Ehe second dBgrne— 



3. Then ic the tonic Imajor) of EQ ivhth the Slh in 

4. Nont, to Tfie DomfnanT 7th— Bb7. 

5. Then In |f>e Ionic. And you havE tho new hey— ED- 




Musical terms 



A cippeHa — Choral mu^ic wiIHduI 

ill si rump II La I aocumpanlment, 
AccelerflPdo —Becoming faster, 

fecidonlal — Sign nf chromalic aJrer- 
{lEJon, mmnenljirily Jnlroduced 
fnr ^Jn^le noles ur mt^asurcB. 

AdajiO — Siciw. tmnquii, 

AsoEic nenolmg att ihn suhllclies 
of performance achlavud by 
mcidincjjljrin of tEmpo. 

Ula m>fcii - Jn march style. 

fcllapoltB — Quile lively, mnrfrraTpIv 
foal [fosler [han Andanlr^ 
slowor tlifln Allj^gro], 

WeirD — Lively, rapid. 

AflduiU —Moving, mod^ralely slow, 

Aiflanlira — A liuk faster ihan An- 
dante. 

*ppo&fiiatJra Notn of embdlieh- 
ment, grace nnrE;. 

*11»Clt- The spPGd wJlli wliiuh an 
□ tgsn bpcaks: IJmp beTwncn the 
plfiying of a note and \hv le- 
suJEjng In no, 

AuEfitpTeJ inTftr**|_ln|ervpl increased 
by a balf aEcp, 

*ri* — An Blflbortile solo aann, 
ArpBUid — Ua\pn ui a chord whun 
played one after anolher. 

A tempe— Rrlurn lo Ihe odgiool rale 

nf speed. 

CAnlabrJS — [n a singing sfyTe. 

ChrBrtiilB scala — CoitipnfiH of sue- 
cesBivp half ateps. 

Coifa A concluding seclion odded 
Lo a Lompcsillon, 

Can hrio — With vigor -^nd spirit. 

C&ri rnota- Wifh movEiaeTii. 

Canionjacc — A (ionibjnalion of lores 
in .iRreemenl of sound, 

£(»Bnlff[polit- A Eludy of nrnindJcB 
and (heir inlcrieJati on ships. 

Qa capo 9l finE _ Repeal from The be- 
ginning Id Ihe end \D.C.]. 

Dal SepiD il fhlB — ReprjHl from fhp 
sign m ) lo Ihe end [DS.]. 

Decaf -The limp during which one 

or more sustained no lea die 
9 way. 



Dimfniilted iitervij—lnlerval decreased 
by a haif al^p, 

Dfjpwsn— A flue-pipe work nf The 
orgjh which forma Ihe back- 
bone of each manufll; Ihe 
characEejistic full ffnundalionj 
sound of the organ. 

Diatonic IJpTinling ihe natural acaln 
constating of five whole steps 
and Iwo half Elppp;, e.g. gg it 
\B produced on the while keys 
of the keyboard, 

Dissonance— ,^ ruimbination of lunns 
in diflagreiininnl, unresTfuf, 
nnr^dJng a consonance [o fol- 
low for compfelenesa. 

Wei— Swuet, soft. 

DuBt - ComposiTJnn for or rendition 
bv (wo p cf formers. 

Dpamic nuflu— Wordsn signs. e(c., 
indioaling degree of sound vol- 
ume. 

Etude A sTudy, primarily dpgigned 
to jid Ihe afudenl in Ihe de- 
velopmenl of his mechanicfi] 
nnd lechniL;il ability, 

Fini— Cl05P, end, 

Art- Sign (t) which indicateB low- 
ering the pilch of a note by a 
half step, 

Ftrti ffl — Loud, 

FortssiiriQ fff|_Very bud. 

Eli«andB — The excrulion of rapid 
scales by a slidinj^ mnvemenf 
of the h&nd or fiiigiir ovar Ihe 
krys. 

ffaff Step- Ni;xl adjacent key up or 
down, 

Harmonlei- OvRF-lones (or InTegra] 

rnulliplpii of fundamental fie- 

qupntyt Ihnir make up lorn? 
color. 

ri CIIID bin marcato — The melody 
playprf very disUnclIy. 

l*|D — Exlreitifily slow, broad. 
l»«o — Slow, 

leEaTo -Connpcled, smoolh, 
LaOitr llHi — Lines addsd ahoi^e nr 
below Ihe alaff for those nulis 
Ton high or low lo be reprn- 



seiited on ihe staff, 
— Less. 
Weno- jT,ilf, 

MflZZD farte (mf)._ModpiaTHy luud. 
HftM piuQ (mp) -Moderalply sufi. 
HilterJoid— In a style suggesli^e ol 

mypff.Ty. 
Moderate Moderate rate of npoed. 
Hollo^Much- 
Non lanto — \ol so much. 
OctJiri — Inltrvaf rmhraclng eighl 

didlonic tones; e g. C tn C, up 

Of down. 

PBrcussinn- Pertaining To those in- 
struments which are sounded 
by hlrifcing or ^hifkinH 

Perdendo — Gradually dying awuy. 

Pirfscl Inlirtil- The unison, 4ih, 
tiih, and ooTavc which retain 
[he sHiue characiijr whun in- 
verled. 

Pesanle — Heavy, 

Piano <p^-Sofl. 

PilnlsslmD (pp) -VerysofT. 

Poeo a poco — uille by little, 
Pr»^l6 — Very quJcL 

Proitliiime — As fast as possible, 
PriBO—Fir^T. 

TTailonlanrfo Gradually growing 
slower [j-iilLL 

ttifBf2indD — A sudden sTress applied 
lo a Single nole or chord, 

RItJrdindi - Gradually grovLint 

■jlower [vU.]. 
ftitenuTo Ininudiote reduclioti of 

speed. 
Raol — Thal note on whidi a fJiord 

iFi built. 
Secosdg .- Second, 

SempliH — ^limplr, 

SefiptB — Alwfl^g. 

SiOH^WilhouL 

Stor;andd (^ti^_A sudden and slron^ 

accent on a single nole or 

chord, 
SUfp — The sign (#) which indlcalej. 

a raising of a note by s halt 

step. 
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SmDmndQ'^DyJn^ away. 

SolfflBEJo — Singing ihn dc^eta of [he 
HcaEe by syUableE^ [iisunlly DO, 
RE. MI, olc), 

Sflpri - - Above, 

Sfltto- Under. 

Strtprt&w — Noisy. 

StrtBiimlo — Quickening. 

Sihil&— Suddenly, 

SyBCflpattflrt — Any delibtrale upaet- 
tin}j of the no mi at pulse of 
miller, dccenl, and rhylhm, 

TlHt— fs gllent- 

Tuts — Moch, BO much^ 

Timps — Rate of speed of a compt?- 
Htlion. 

TiBfram^nti — Tenderly. 

Timrta^Hpldn sustain. 

Tlobri — The tolor or quality Df 
tone. 

TlmDroio^ Timid. Fearful. 

TnntDlO — A conlinuag^ flucluaHon 
qf amplitude used lo Increafi? 
Iht: emDtionni quality of tuoE 
[fOUietiDits dunole^ a li^hl Duc- 
Tuatlon of pitchn I.e. vibrato J. 

TrBiTiLtiit -A Tnp(]haDJca] or^an de- 
vice whic;h produces pul^alians 
of lone. 

Trlid — Three-toned chord: rooin 
(bird, and ^Xh. 

TroipB^Too much^ 

Turn — An fmbdlishmtint connistlng 
of fnur or five notes fuBuaLly 
a ptlncipal note playod in aK 
ternalion wilh iU higher and 
lowrr aiixilinry], 

Una CWffa— (n pigno, a direcliqn to 
ute Ihe left [soft) pedal. 

Urtlitm- Thp psf^udo-intervd formed 
by a loni? and ilB dupltcation- 

VBlore — Quirk. 

mbratfl— A conlinuouB flucluation of 
pitch uaed In Innreaa*? ih*; emo* 
tional qualily of tone. 

VJocB — ttvdy, hrifik. 

VIh— Lively. 

Wkole stBp— Two half sieps. 
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THE MAJOR (DIatonle) SCALE 
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How to care for your Hamniond 
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NOTVi 



Cnnnect yaut or^an lo any 117 voLt AC GonveniffiicG duUeL 



Your lonfi^ht^tO OT^^in nt^vc^r roguirpb lumng. And Eompcr^iuri^ and humidity 
do UQi dfeni ii. 



Clean lightly wJth a aafi doth or chprnais stighUy dnmprnrd 

Do no! Q5e a dry cloth- It huilda up an eleclrostalic chfli^* which attiacla dual 

parUdofi ffnm the air. 



CfiWi lh? same bb plaittc layit and Tabs. 



Ou^l v.1th ^nft dftTTip doih or chajnois. U^e mild soap and lukewarm water if 
Jienpflsary. Apply il wWh a anft doth- Rernove il with a d^nn. ^loft dnlh slightly 
dampened. Dry tliomugliEy^ rub witli grain. Excesiiive rubbing iu o^ye spot or al 
edges may damage iht^ fE^jabn U»e q goocT grade of liquid fuinilure wax^ 

Arrange ro hav« your organ properly packed hy your Hammond Organ dealer if 
nol by a regular fiirnilure mover^ Don't risk damage ro your valuable instrutnenl 
by letting tneKpsnaDced ma vera handle It 

PleaBe raaifi ceH&in you send in your Warranty Card today to insure your 
in-jrrumenrs warranTy proiecrion. You'll also (J^njoy receivEng yonr quartwly bsue 
at the colorful and LuEormative Hammond Times. 
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